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Ranging from Antiquity to contemporary analytic philosophy, it provides a concise but thorough analysis of the arguments
developed by some of the most outstanding philosophers of all times. Besides the aesthetics of music proper, the volume
touches upon metaphysics, ethics, philosophy of language, psychology, anthropology, and scientific developments that
have influenced the philosophical explanations of music. Starting from the very origins of philosophy in Western thought
(Pythagoras, Plato, Aristotle) the book talks about what music is according to Augustine, Descartes, Leibniz, Rousseau, Kant,
Hegel, the Romantics, Schopenhauer, Nietzsche, Wittgenstein, Susanne Langer, Bloch, Adorno, and many others. Recent
developments within the analytic tradition are illustrated with particular attention to the ontology of the musical artwork
and to the problem of music and emotions. A fascinating idea which recurs throughout the book is that philosophers allow
for a sort of a secret kinship between music and philosophy, as means to reveal complementary aspects of truth.
Advocates of "new musicology" claim that technical methods of music analysis are conservative, elitist, positivist, and
emotionally arid. Pieter C. van den Toorn challenges those claims, asking why cultural, sociopolitical, or gender-studies
approaches to music should be deemed more democratic or expressive of music's content or impact. Why should music
analysis be thought incapable of serving larger aesthetic ends? Van den Toorn confronts Susan McClary, Leo Treitler, and
Joseph Kerman in particular, arguing that hands-on music analysis can penetrate the complexity of music and speak to our
experience of it. He criticizes new musicologists for retreating from issues of musical immediacy by focusing on cultural
issues. In later chapters van den Toorn defends Schenkerian methods and demonstrates the usefulness of technical
analysis in the appreciation of Beethoven, Debussy, Schoenberg, and Stravinsky.

The notion of semiotics as a universal language that can encompass any object of perception makes it the focus of a
revolutionary field of inquiry, the semiotics of art. This volume represents a unique gathering of semiotic approaches to art:
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from Saussurian linguistics to transformational grammar, from Prague School aesthetics to Peircean pragmatism, from
structuralism to poststructuralism. Though concerned specifically with the semiotics of music and literature, the essays
reveal the breadth of semiotics’ interdisciplinary appeal, involving specialists in musicology, ethnomusicology, jazz
performance, literary criticism, poetics, aesthetics, rhetoric , linguistics, dance, and film. The diversity of authorial training
and approach makes this collection a dramatic demonstration of the on-going debates in the field. In many ways the
semiotics of art is the testing ground of sign theory as a whole, and work in this subject is as vital to the interests of
theoretical semioticians as to students of the arts. It is to both these interests that this volume is addressed.

Even though the range of phenomena syntactic theories intend to account for is basically the same, the large number of
current approaches to syntax shows how differently these phenomena can be interpreted, described, and explained. The
goal of the volume is to probe into the question of how exactly these frameworks differ and what if anything they have in
common.Descriptions of a sample of current approaches to syntax are presented by their major practitioners (Part I)
followed by their metatheoretical underpinnings (Part II). Given that the goal is to facilitate a systematic comparison among
the approaches, a checklist of issues was given to the contributors to address. The main headings are Data, Goals,
Descriptive Tools, and Criteria for Evaluation. The chapters are structured uniformly allowing an item-by-item survey across
the frameworks. The introduction lays out the parameters along which syntactic frameworks must be the same and how
they may differ and a final paper draws some conclusions about similarities and differences.The volume is of interest to
descriptive linguists, theoreticians of grammar, philosophers of science, and studies of the cognitive science of science.
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